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mintang China. In* the liberated areas in the last two years this
play has heen performed two or three thousand times.
When playwrights want to write about a problem, they write
about it only after they have read everything possible on the prob-
lem. If they want to write about a battle that took place, they go
to the soldiers who fought in the battle, gather their experiences,
taen write it, perform it in front of the troops, get their criticisms.
Only then the play is staged in the other sectors. The same is
the procedure with plays about peasant life.
So these plays are always submitted first to the criticism of
the people depicted in the play. If anything is written dealing
with the Japs, (there is a Japanese People's Emancipation League
in Yenan which consists of revolutionary Japanese, and prisoners
who have been re-educated), the Japanese are also invited to see
the play.
So nothing is done in the abstract. The playwrights go among
the people about whom they write, perform before them, get
their criticisms and then only they stage the play.
How is the play performed ? In Ycnan and larger cities
in the liberated areas there are very good stage facilities. The
Government in the liberated areas helps in providing this. Since
the Government is democratic it always helps in this. Every
garrison regiment of the 3th Route Army has its own auditorium
which can accommodate the whole regiment. The auditorium is
built by the soldiers themselves for their own use.
The second type which is also very important is the out-door
open performances in the village. They sometimes use what is
called the natural stage. For example, if the soldiers are march*
ing in that direction, they ask the soldiers to take part. If a
peasant is shown ploughing in the play, for that part they actually
ask a peasant to take the part. This method has become extremely
elective. <
Writers in the front lines write plays about the front- -"H
there has been a fight on one sector of the front,- the group goes
there, learns from the soldiers how the battle was fought, -whether
any new methods of warfare were used etc. They learn about
this and perform this on other sectors of the front. Or they
perform plays about how a village defended itself against the
Japanese, how the evacuation took place etc.
It is ia this way that today in North China the theatre nas
bees closely linked with the actual active struggle of the people
for tfeeir freedom ami prosperity.